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irst time, I fell in love. I couldn’t believe it . . .
a band playing with that much energy and so
intensely—for every song. It was impressive, and
it’s hard for people to appreciate what the atmosphere was like back then. If you really think
about what was going on in the mid-seventies, it
was quite archaic, and the Ramones were very
shocking to a lot of people. They challenged
and, for some, probably even insulted people’s
preconceived notions about the right way to approach rock ‘n’ roll. I’d sensed that kind of thing
in my own experience, so I could relate. The
Runaways faced a lot of closed-minded attitudes
in trying to play rock ‘n’ roll too.
I’d read about the Ramones in 1975, around
the time the Runaways were starting out. I was
a teenager and lived in LA, so it wasn’t easy for
me to bang into them on the street or in a club—
yet. I remember the press trying to draw comparisons between us because we were on opposite
coasts and sort of breaking at the same time. It
was this thing that the media tried to create. I
guess we were both an assault on the stale and
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When I heard the Ramones for the

self-indulgent music scene that was so widely accepted—
and expected—in those days. If so, I’m glad we could be
of service . . .
In 1978 the Ramones and the Runaways would coheadline a tour together for three months, driving across
the country in vans. It was one of the best three months
of my whole life. Every night just LOVING what we were
doing, LOVING the band you were seeing, knowing every
note to the songs. I vividly remember being side-stage for
their sets. I can picture it in my mind so clearly. I can see
Dee Dee’s foot going up and down and then counting off
relentlessly, night after night. Some of those places we
played were so small that it was really an incredible thing
to witness. You were so close to the music, it was as if you
were standing on stage with the band. It was just one of
those awesome things you experience as a teenager that
you wish you’d paid more attention to, taken in every detail when it was happening. In the moment I was thinking
to myself, Remember: this is something special. It’s going
to come and go before you know it—and that will be it. But
even so, it was a hard thing to actually do. You’re diggin’
every minute, but it’s just not enough.
It was amazing and funny too because no matter where
we were in the country, one thing was always the same:
if the audience liked the Ramones, they didn’t like us. If
they liked us, they didn’t like the Ramones. But the fans
who came and loved it were getting a real treat. It was
an incredible bill. We were waging war on mediocrity—
together. The Ramones wore leather jackets as their armor,
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and I had my guitar and my leather jacket for mine. It was
us against the world, but we were having a great time because we were doing what we wanted, the way we wanted
to do it. I think a lot of that spirit has dissipated because
entertainers, audiences, and even the public at large feel
more attached to everything these days, whereas then the
climate was much more of an us-against-them vibe.
We were kindred spirits, I deinitely felt it, and I think
they knew it too. The boys were a little older than me, and
they were well versed in a variety of song styles and classic
rock ‘n’ roll. You could hear it in their music. I was still iguring out what my inluences were when we met, and the
Ramones certainly inluenced me, no question about it.
Anything up-tempo is something that comes from them.
I got to see their music blossom, and I’m grateful for the
experience I had.
The Ramones brought a unique aspect to rock ‘n’ roll
and some real high energy that music was lacking. It was
a different world back then. Now, as people relect and
look back, they inally see just how talented they were.
Sometimes it takes the extreme, like the death of the artist, to get people to wake up and say, “Whoa, what was
going on here? . . .” All too often people just don’t see it
in its time, but isn’t that always the way with great art?
When the Ramones became recognized more widely and
inducted into the Rock and Roll Hall of Fame in 2002,
I’m sure it opened some minds and some doors, because
I was inducted in 2015. All of a sudden, people who once
didn’t care or even know you existed immediately took
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notice. I don’t know whether that’s good or bad—it just is.
I’m glad the Ramones were here and that the people who
recognized it all along were too. I know I was one of them.
Dee Dee brought a steadiness to the Ramones, and that
doesn’t have everything to do with just keeping the beat
either. I’m talking about being the heart of it. Dee Dee
was the heart and soul of the Ramones. He brought that
aspect to everything he did. It was in his bass lines, his
vocals, and his songwriting—oh god, what classic songwriting. His work has been an unbelievable inluence on
so many, it’s incredible. Dee Dee set the tone for who and
what the Ramones were, giving their identity consistency
and setting the bar for what would eventually deine punk
rock. He had a great energy, both on stage and off. He was
a fun person, and even years later we’d occasionally play
together. He was the kind of guy who would make you
feel good about just being there. We had a mutual respect
and admiration for each other’s music and what we’d both
built through the years, the fan bases, the friendships.
I think it’s a beautiful thing that Dee Dee was able
to express himself creatively, beyond music, into visual
art and literature. After all these years I’m still learning more about him. There were a lot of layers beneath
the surface, so I’d expect nothing less. It’s more dificult
than you might realize trying to sum Dee Dee up in a
single thought. That would be like trying to name your
favorite Ramones song: Really, just one? . . . How can you
choose? Even as I shape and relect my deepest thoughts,
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it’s never enough—Dee Dee and the Ramones are just
too important to me.
When I was a kid we always used to dig back to music
and cultural inluences that came before us. A lot of people did. More recently I’ve met a lot of younger kids who
don’t want to look back much further than a couple of
years, and I ind that kinda strange. So for those who were
there and those who weren’t, it’s my pleasure to encourage
you to read on and be enriched. It was a special time that I
don’t think will ever be recaptured—you could almost bet
your life on it . . .
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